at “piano 
hearers 


More Than Just the Notes, Part | 


the lost art of improvising 


My Studio - Wisdom from the Past - Reviews 


A New System of Scale Fingering 


one method for all scales ? 


Take Care of Your Piano 


..and complete miniature copies of new publications 

















Leo Podolsky 


Dr. Podolsky studies a score with Feri Roth, 
first violinist of the Roth Quartet, in prepa- 
ration for the Diamond Jubilee Concert of 
the Los Angeles Conservatory last Novem- 
ber. 
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To those who are intimately acquainted with Leo Podolsky, “‘per the Far East, from Tokyo to Bombay (426 concerts), and a triumphal 
petual motion” seems an apt description. His entire career has bec 


tages of Europe were followed by | Americ 
crowded witt iS Ss activity and brilhiar chievement edu 1 appearanc i 
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Do you want... 
full-size copies of the music 
in each issue of The Piano 
Teacher at less than half 
the regular retail price? 
If so, send your name and 
address along with your 
check or money order for 
$9.95 for six packages 
— one year’s shipments~— 
(retail value at least $25). 
*SUMMY NEW PUBLICATION SERVICE 
1834 Ridge Avenue 
Evanston. lilinois 
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The magazine devoted exclusivel\ 


to the piano teaching profession 
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Answers to help wanted 


Dear M I 


answer to "Name Withheld’ 
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Help wanted 


‘5 i 


D.A.M.T.A. 
recital hall 





Felix De Cola 
with his good friend 
Victor Borge 


than just 
the Notes 


by Felix De Cola 


PART | 


Another scene: al 
\ single sheet of orld famous hotel 1 
he pianist. He glances la. The regular pirani 
y a “lead sheet,” a nishes dinner music has just 
On cue the pianist im- he can't 


make it that nigh 
ntroduction, then half a substitute pianist 

him, adding har 

counter melodies, and rhythms that begin to play—ballads, show tun 
lend together into what sounds like a carefully 


This man arrives 


goes on stage. A few whispered words 


b melodies, excerpts from symphonies, an 
worked out arrangement. 


ber music. They sound relaxed, rehea 





m textures 


Pianists, in particular, many times su 


rect accompaniments to melodies 





Méasure 22 of the Chopin Nocturne, Op. 9, No. 2 
as played by Moriz Rosenthal 
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L sing daughter Joan to demonstrate 


a TV piano lesson 





have vou heard... 


JOHANN SEBASTIAN BACH COMPLETE PIANO WorRKS 


Gunnar Johansen 


{rtist Direct, Blue Mounds, Wisconsin 





Gunnar Johansen in his Wisconsin studio 
preparing to record Bach 





WISDOM 


from the Past 


Berlioz and Czerny 
(standing, left to right) 
listen to Liszt play. 

A contemporary drawing 
by Kriehuber. 


Letters to a Young Lady on the Art of Pianoforte Playing 





One morning in 1819 a man brought 
a small boy about eight years of age to 
me and asked me to let that little fellow 
play for me. He was a pale, delicate 
looking child and while playing swayed 
on the chair as if drunk so that I often 
thought he would fall to the floor. More- 
over, his playing was completely irregu 
lar, careless, and confused, and he had so 
little knowledge of correct fingering that 
he threw his fingers over the keyboard i 
an altogether arbitrary fashion. Never- 
theless, I was amazed by the talent with 
which Nature had equipped him. I gave 
him a few things to sight-read, which he 
did, purely by instinct, but for that very 
reason in a manner that revealed that 
Nature herself had here created a pianist 
He made the same impression when I ac 
ceded to his father’s wish and gave him 
a theme on which to improvise. Without 
the least bit of acquired knowledge of 
harmony he yet managed to convey a 


feeling of inspiration in his performance 


The father » that his name wa 


Liszt, that he was a minor official at the 
court of Prince Esterhaz 

to that time he himself | 

son: he was now ask 

would take charge of 

ing the following year 


to V enna 





Recollections from My Life 


continue the little boy tra gu Moschele ind 
interim. About a year later Liszt and I Sebastian Bach 
son came to Vienna and 1 , acquaint him ned 
Same street where we live: ; and character of the 
little time during the di ; | Since I made | 
most every evening to 

Never before had I ha 

ed, or industrious 

knew from numerous experiences that considerable di 


| n n 


geniuses whose menta ts are ahead of though 


wth ¢ / sligh lor 


their physical strer 
solid technique, it 
above all to use the fir 
late and strengthen | 
terity in such a 
possibly slide 

later years Within ash 
the scales in all keys 
fluency made possible b 
tal equipment especially 
pian pla r. Thr 





Take care 
of your plano 


by Emert S. Rice 


Mr. Rice operates three South ¢ 
W.S. Rice & Son Music House 
and in Spartanburg 

\s a dealer of long experience 
he knows wi ereo!l he speak 


when he gives advice on care 


Placing the Piano 


illy trained 


Do's for piano care 
Modern lacquer fints 


humidity. When the house 
imidify the atr losph re 


> Ol water 





on 


Are you 


disturbing 


the 
neighbors? 


Complicated, isn’t it? 


diagram of Wood & Brooks Company piano action 


A basic principle in reducing noise is to attack its source 
An entire ceiling of acoustical tile will accomplish as 
much as a 40 per cent reduction of noise. But in the 
living room a complete ceiling of acoustical tile or other 
material would kill or distort the quality of music fron 
the radio and TV [or piano]. Here acoustical ““damping 
of sound must be obtained on two walls that intersect 


each other. In fact, the main causes of poor hearing cor 


ditions in such rooms are parallel wall surfaces of plaster 
ind plywood; acoustical material should be used 


1) + bk ‘ r | L adjoining, not parallel walls to cut down noise. If one 
wall has heavy lined window drapes, you can experiment 
with a heavy wool blanket on the adjoining wall. A 

tapestry can be hung over the blanket 
There are a few more pertinent facts about cutting 
down noise in the home. A sponge rubber rug under a 
carpet will keep the sound from traveling along the floor 
However, it won't affect the sound that comes out of 
[the piano]. Rugs themselves, as well as pads under 

them, are a help in this respect 

In fact, the ancients used rugs, draperies, and pillows 
to cut down noise. They didn’t know why, but a lot of 
the trouble comes when sound bounces about the room 
The noise hits a hard surface and flies off in a different 
direction. Any type of soft covering that will absorb 
this extra sound will make a big difference. Curtains o1 
drapes around the windows help. Weather stripping on 
doors and windows helps keep out traffic noise [and 
keeps piano sounds within the house]. Shrubbery o1 
trees on the outside will help too. Windows facing the 
street should be double weight or plate glass to cut 


down noise 





Scales—the pons 


j fl 


asinorun 


the separate hands, but difficult to 


moothly and a 
curately with the hands together. The student all t 
often becomes discouraged and confused in his attempts 
to master them, and his 


results in 
guilty reluctance to practice sca 


It is a rare student, tl 











Fingering Chart 
Vatural, Harmor 
Vinor S 
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there an - harp (G-flat) in 
begins with this note; if tl 
group begins with G. Mi 


as their parallel mi 
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of scale fingering 


by Samuel L. Randlett 


If your pupils have difficulty playing scales smoothly hands together (and whose 
don’t!) let them try the singerings Mr. Randlett suggests. Of them he says, ““The 
longer I teach these fingerings, the more completely I myself am sold on them.” 
See whether you and your pupils won't be, too. 

Samuel Randlett’s piano study began in his native Milwaukee, then continued 
with Arnold Schultz in Chicago and with Stefan Bardas and Wanda Paul at 
Northwestern University, from which he graduated summa cum laude in 1953. 
He is currently Assistant Professor of Piano at Fisk University in Nashville. 
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The student should follow 
these five steps 


in learning each scale: 


Locate the large group 
and “‘block”’ it 


hands together. 





Very slowly block the large and small 


Increase the tempo until these groups can be blocked rapidly without error 
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Add the thumbs and “‘walk”’ the scale up and down the keyboard 








Split the blocked groups 
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Play the scale legato at an even pace, retaining the feeling of the groups 








Mildred Potter of Denver, Colorado, 
in her studio equipped with Hammond organ, 
piano, and tape recorder 
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TELL Us how you operate your studio. We will send 
SUMMY NEW PUBLICATION SERVICE free for a year for each 
article accepted. Address T ntributior ind don't 
forget photos!) to My Stud CHER, 1834 


Ridge Avenue, Evanston, Illinois 
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Susrmrmy-Birchard Pub 





NEW PUBLICATION 


pace BOOKS 
19 
30 


SOLOS 


THE SECOND BACH 


Piano Book 


selected and edited by OSWALD JONAS 


Ghia. 





Grade 4-5 1.50 


Most students know of C. P. E. Bach only as the com- 
poser of the familiar Solfeggietto, never realizing how 
much other charming music he wrote. This book gives 
your more advanced students a chance ta become ac 

quainted with some of it — and also to benefit technically 
and musically. Much of what C. P. E. Bach wrote was 
for instructional purposes, and, after all, he was one of 
the greatest pedagogues of all time. 





SECOND BACH contd. 


Diet rerirnieaews 
: = ; ort = 
se 


ata e fe 
ee > 


= == 5 — tet OS 
v 


t‘ a? : 
2 otats?_? 2 2 # #, 
non? of; Segoe = 


—=_—_ oS SOS Ss 


CEOS eg Eee oF 66 te ele 
+ 


- 
= * 
= 2 2 @ 


SSS iS SS 


Og Og Oye og: toe tele a a ce 
- - 


a = 

Peag itt 
Y — Hie se 0 * 
i — 
J* 


: io ; 
gactet TF enei es 


o.* ©. © © © & 8,9 © # Oe eo @ e.% *,% *,% #,° 
. * o 2° + e a 
* * ° - -s To» = @ 


——_s___ s___s-__ oe _s—__ 2 —__ 





SECOND BACH contd 


. Allegro Siciliano 
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THE SECOND BACH contd. 


Sonata 


Mixed Musical 
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SECOND BACH contd. 
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A Favorite Arthur P. Schmidt Publication 


TURKISH RONDO by RICHARD KRENTZLIN 
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What are the qualifications for a good ea:ly-grade piece 

First, of course, it has to be easy to play; there should be 
no awkward spots. Then it has to be easy to learn; the 
form should be simple, with exact repetitions of patterns 
or sequences. Above all, it should have a musical reason 
for existence; it should stimulate expressive playing 
You'll find this piece rates a perfect score on all points 


(music begins on p. 28) 





GO TELL AUNT NANCY 


Piano Solo 


arranged by OLIVE NELSON RUSSELL 


Grade 3A 
Mrs. Russell’s choice of this tune t 
tion style was a good one. ‘Because it 
is in most collections of 
pop hit last year) almost any pupil car 
tive and understand how to balance the 
against it. Her choice of key is also good 
out of the rut of playing inC, F,orG 
pairs of adjoining black keys, is still 
which to play 
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MARCHE JUBILANTE 


Piano Solo 


LEON STEIN 


Grade 4A 40 
You seldom have trouble finding the right piece 
your beginners or your very advanced pupils, but it 
a different story for those in between. To select some 
thing fresh but not extreme, challenging yet not im 
possible, is sometimes difficult. Doesn't this witty march 
fill the bill nicely? 
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Marche Jubilante 
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PATTERNS, Bk. 2 


Piano Book 


WILLIAM SCHER 


pallers 


Teachers who look for easy five-finger 
position material to follow a beginner’s 
book welcomed the publication last year 
of Mr. Scher’s attractive PATTERNS. 
They'll find the new Book 2, with pian- 
istic patterns slightly expanded and fur- 
ther key and time signatures introduced, 
equally appealing. Tis feStS SS 
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PATTERNS contd. 
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Flower Song 
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Mazurk 





My Good Neighbor 
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Oriental Dance 


Teddy Bear’s Lullaby 

















to help your p 


THE PIANO TEACHER 
is undertaking a broad survey 
of questions relating to piano 
teaching. Please help us make 


this as complete as possible 





by contributing your answers. 


Fill out the questionnaire in center of this magazine, 
fold and seal according to directions. To be sure your 
are.cqunted, mail today. We'll pay postage. 
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FOR THE RESULTS OF THIS SURVEY 


in future issues of The Piano Teacher 
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